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Dilexi: A Gallery & Beyond
Whitcomb, Laura. Dilexi: A Gallery & Beyond,

Label Curatorial, 2021.

Barbara Strasen’s involvement with Dilexi Gallery
(1958-1969) is chronicled in Laura Whitcomb’s
book Dilexi: A Gallery & Beyond. The avant-garde
San Francisco gallery showed the likes of John
Altoon, John Chamberlain, Jay DeFeo, Roy De
Forest, Joe Goode, Ed Moses, Manuel Neri, and
Hassel Smith, among many others who are
recognized as major figures of California and

American art.

The book is available at Printed Matter

(NY and online): VIEW HERE


https://www.labelcuratorial.com/publications/dilexi-a-gallery-and-beyond
https://www.printedmatter.org/catalog/59434/

Philip Starke
(1932-2012)

Philip Boyd Storke was borq iy 1
Froncisco ond grew UP in the N S
Berkeley area. In addifion 1o bemg o eda
the Dilexi inavgural show of 1958, he ‘*d'd.‘
in the Son Francisco Chronicly o b:‘all.m
group show at Pacific Any iy Point lv-qn
later the some year and of hOV\ng & ‘; "Ong
of paintings of Pacific Arts in 1959 0 thoy
Little is known of the arigy ou
friendship with Roy De Fores lnu];gg oy
ond his wife looned their 1951 De ?He
terrocotia piece Equestrion Amozon 4 u,°"n
hibit Painting and Sculpture jn Coliforn, ® o
Modern Ero ond it wos shown at 5";
ond the Smithsonian Oy

Barbara Strasen
(1943)

Barbara Strasen grew up in N
As an odolescent she played p
Baroque-period works that she Studied ¢
to form an underpinning of her mulfido. Ome
artworks. She ottended college o coﬂfed
Mellon and studied under Richard w'lwr:'ﬁ'(
Robert Lepper—both of whom, much, e
had been Andy Warhol's teachers SHOsen re.
ceived o Fellowship to study of the Yole $<h°;
of Art's Summer School, and offerwards moved
to the Bay Area, where she found o Rowri
art community. In 1963 she enrolled in 9raduciy
school of the University of California, Berke!
where her favorite teacher was Hossel Smih -
Interested in Northern European Pointing’y
extreme spatiol shifts and Hegel’s theory of sy
thesis ond ontithesis, Strasen’s work of the fime
explored ways 10 achieve these effects withey
a modern modality. She begon 1o yse ¢
making cutouts which enabled her 1o "‘M
elements of the composition around, pl
tnicks with perspective and size [Uxtopositions
Simultaneously, Warhol's Disoster series of the
mid-1960s was o mojor influence on Strasen
She sow his repetition of dire events os o kind
of psychic wallpaper, exposing the denial thoy
we live within. Working from this point of view,
she wonted to make “cognitive connections
between unlike images,” embracing the chaos
and contradiction of lived experience yetinject
ng them with humor. Strasen took the form of
Warhol's serial repetitions and fronsformed it

ew York ¢
'3N0 ang 4

nto Baroque-like repetitions of her own imoges

oting complex patterns and loyers that com
U:,d ond disossociated cognitive boundaries
- Sirosen, on the recommendation of Hassel
Semith, wos first included in o four-person show
n Februgry/h'cr(h 1968. A review in the Son
‘ho,_(,“o Chronicle mentions her work oy on
urgent reason 10 see this show: “Miss Strasen’s
hege POP safirical cul-out picture is worth
o trip fo the gollery” In the summer of 1948
her work was part of the group show Rolling
penaissance: San Francisco Underground Ar
in Celebration, 1945-1968, & multivenue show
thot Dilexi participated in by including Roy De
Forest, Hossel Smith, Charles Ross, Frankln
Wwilliams, Joel Borletto, and David Mockenzie
Critic Thomas Albright praised Strasen’s work,
writing in the S.F. Chronicle that her *rekief
pointings project groups of caricoture-like
bothers in front of shoped boses tepresenting
tropicol beaches or Egyption pyramids. All in
streoks of flot, jarring color: they raise pop 1o o
new level of outrogeous garishness

Since the 1960s Strasen hos exponded her
practice fo include instollotion and many dif.
forent mediwms, including painting on loyers
of Mylor and lenticulor prints. Strosen’s op-
prooch hos also become more encompossing
of o supportive Iife force whose presence hos
ph.lomphrml implicotions regarding our obil-
ity to process the multitude of imagery that is
expenenced in contemporary life

In 2018 Strasen wos awarded a City of LA
Artist Fellowship and had o solo exhibition ot
the Long Beoch Museum of Art. She _llos been
aworded numerous public commissions and

Lorbars Siroien, Veconos Orange Sty 1964

bas tought of the Univers#y of Cal

Diego. She hos exhibited worldwog ;

of the Musey de Arte Contemporanea in <::
Poulo in 1980, She wos incloded o the Wi, tney
Biennial of 1977 She hos hod two solo exhi
bitions Borbaro Strasen Now And Then o
the Grey An Gollery, NYU, curcted by Tom
Sokolowski, in 1990, ond Barboro Strosen 3D
Paintings, San Jore State Univensity, in 1991
She is in the collection of the Notional Gollery
of An, wmhmgwm DC; Austin Art Museum,
Austin, TX; Santo Borbora Museum of An,
Santa Borbaro, Allen Memorial At Museum,
Oberlin, OH; Sockner Archive of Visuol and
Concrete Poetry, Miomi, FL; loyola Marymount
Universay, Los Angeles; Long Beoch Museum of
A, Long Beoch CA, Austin Art Museum, Austin,
X blip Moseym of Art, lship, NY; Colburmn
School of Music Collection, Los Angeles, CA.

Irene Taverner
(1925-201)

Irene Taverner wos boen in Englond, the dough-
ter of o Walsh metallurgist and o Russion-born
chanteuse who hod performed with Lovis
Armstrong, Taverner studied of the Chelsea Art
School in London and began experimenting in
O non-objective style thot gained recognition
ocross the chonnel. In 1947 she hod the firsy
one-woman show of non-figurafive pointings
of the prestigious Golerie Colette Allendy in
Poris. Her painting wos intrinsicolly linked to
music, mostly jozz but sometimes clossical In
1950 she moved 1o New York, where she be-
<ome occepted company of the Cedar Tavern,
on artist’s hoven where she bonded with paint-
er3 like Willom de Kooning, Philip Guston and
Franz Kline. Kline become o mentor to her
ond the two shared studio spoce. She was
olso friends with Charlie Parker and spent lote
nights playing oll-night chess games ot Riker’s
Coffee Shop with him untd the bors opened
ogoinat é am

Taverner propounded the importance of the
immediacy of the creative oct: *you make the
statement, ond move on* Constontly listening
to music while she pointed, she also frequens-
ed ond showed her work of mary of the clubs
in New York and San Froncisco, in the process
forging friendships with o number of now- leg:
endary jozz ortists. Her friends included Frank
Butler, Miles Davis, John Coltrane, Art Pepper,
Ornette Colman, Chico Hamilton, Philly Jo
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